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Funerary Stelae from Phrygia
Frigya'dan Mezar Stelleri

ibrahim ARCAGOK * N. Eda AKYUREK SAHIN ™

Abstract: This article presents nine Roman Imperial period funerary stelae from Phrygia, currently
preserved in the izmir Archaeological Museum, alongside an additional piece in the Appendix from the
Kitahya Museum. Originating from Kadoi and the Altintas (Soa) region, all of the stelae are dated to the
2nd or 3rd century CE and the first quarter of the 4th century CE. These monuments provide valuable
insights into the local epigraphic culture, iconography, and social structures of rural Phrygia. The stelae
feature characteristic regional relief motifs, onomastic data, and formulaic expressions, including local
curse formulas. Five of the stelae are introduced to scholarship for the first time, while four previously
published pieces are re-evaluated with revised readings, corrected transcriptions, and updated
photographic documentation.

Keywords: Funerary Inscriptions, Funerary Curse Formula, Kadoi, Soa, Soldier, Gothic Casualty

Oz: Bu makale, Phrygia bélgesinden gelen ve giiniimiizde izmir Arkeoloji Miizesi'nde korunan Roma impa-
ratorluk Donemi'ne ait dokuz mezar stelini ve Ek kisminda Kiitahya Miizesi'nden bir baska eseri sunmak-
tadir. Kadoi ve Altintas (Soa) kdkenli stellerin tamami MS 2. veya 3. ylzyila ya da MS 4. yuzyihn ilk ceyregine
tarihlenmektedir. Bu anitlar, kirsal Phrygia'nin yerel epigrafik kultlrl, ikonografisi ve sosyal yapilari
hakkinda degerli bilgiler sunmaktadir. Steller; bolgeye 6zgii karakteristik kabartma motifleri, onomastik
veriler ve yerel beddua formiilleri de dahil olmak tizere formiiler ifadeler icermektedir. Stellerden besi ilk
kez bilim dinyasina tanitilirken, daha once yayimlanmis dort eser ise gozden gecirilmis okumalar,
dizeltilmis transkripsiyonlar ve giincellenmis gorsel belgeleme ile yeniden degerlendirilmektedir.

Anahtar Kelimeler: Mezar Yazitlari, Mezar Laneti Formdli, Kadoi, Soa, Asker, Got Akini Kurbani
Introduction

A group of nine Roman Imperial period funerary stelae currently preserved in the collection of
the izmir Archaeological Museum constitutes a noteworthy assemblage. The Phrygian stelae
preserved in the museum were acquired over an extended period ranging from the 1920s to the
2010s through various channels, including the transfer of historical school collections, official
confiscations, donations, and regional surveys. While a fragment in our study (no. 8) entered the
museum via the historical collection of the Evangelical School of Smyrnal, the remaining

Dr., Bursa Archaeology Museum, Bursa, Turkiye. ibrahimarcagok@hotmail.com | ©® 0000-0001-8064-7979
Prof. Dr., Akdeniz University, Faculty of Humanities and Social Sciences, Department of Ancient Languages
and Cultures, Antalya, Turkiye. edasahin@akdeniz.edu.tr | © 0000-0002-5993-0566
This study was conducted with the official permission of the Ministry of Culture and Tourism of the Republic
of Tirkiye, General Directorate of Cultural Heritage and Museums, Department of Museums, dated
09.04.2026 and numbered E-76252222-155.01-8203366. We would like to express our gratitude to the
officials of the Ministry of Culture and to the authorities of the izmir Archaeological Museum for granting
us permission to study these artefacts. We are also grateful to Mr Avni Saglam for his valuable assistance.
The photographs in this article, with the exception of figures 5e-g and 8b-c, were taken by ibrahim Arcagék.
We would like to express our gratitude to the anonymous reviewers for their insightful comments and
constructive suggestions.
1 On the early archaeological activities in Smyrna, the documentation work conducted by Josef Keil in the
Evangelical School collection (such as his records in Skizzenbuch 1.Smyrna VII), and the administrative
processes regarding the transfer of antiquities (which directly concerns cat. no. 8 in this study) see Fontrier
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monuments were brought to the collection at various dates between 1927 and 2012.

In this study, we present a total of nine funerary stelae, one of which (no. 1) originates from
the region of Kiitahya/Eski Gediz (ancient Kadoi?), while the remaining eight (nos. 2-9) derive
from the region of Altintas in Kiitahya (the ancient settlement of Soa), which was renowned in
antiquity for its marble quarries and stone workshops3. The inscriptions on the first seven stelae
are preserved. Two stelae (nos. 8-9) survive only in a fragmentary condition, and their
inscriptions are consequently lost; however, the inscription of stele no. 8 was recorded in earlier
literature before its disappearance. Stelae nos. 3-9 in this article were analysed in a doctoral
dissertation completed in 2025 by I. Arcagok, one of the authors of this study®. Although some
of these artefacts (nos. 4, 6, 7, 8) have been previously published, we present them the scholarly
community with fresh readings and emendations; the remaining pieces are published here for
the first time. In addition to the nine stelae in the collection of the izmir Archaeological Museum,
another funerary stele from Phrygia, preserved in the Kitahya Museum (originating from
Uchéyiik/Altintas), is presented in the Appendix of this article. Although this monument was
previously included in a local publication, its inscription was presented merely in minuscule
format without an epigraphic commentary, accompanied by only two inadequate photographs,
and consequently has not been recorded in major epigraphic reference tools such as SEG, BE, or
AE. This piece is included to complement the material group from the same region, to provide a
revised text, and to make the monument properly accessible to scholarship through new
detailed photographs.

The stelae under investigation constitute characteristic examples of local stonemasonry,
featuring pediments, figure fields framed on both sides by pilasters (some of which are arched)
and figures dressed in chiton and himation, reflecting the typical funerary monument tradition
of Phrygia. The relief representations on the stelae reflect the linear and schematic stylistic
preferences of local Phrygian stonemasons, regional hair fashions, and details of local dress and
boots. Furthermore, the writing tablets (diptychs), pencases, papyrus scrolls, craters, and reliefs
of oxen pulling a plough depicted alongside the figures, as well as the spindle and distaff motifs
held by female figures, provide crucial clues regarding the social status, occupations, literacy,
and gender roles of the deceased. In addition, the owner of funerary stele no. 5 is identified as

1884-1885, 1-14; Radet 1907, 376-380; Kourouniotes 1921-1922, 3-5; 1925, especially 392-393 and 395;
Cadoux 1938, 272 fn. 4; Petzl 1974a, 117; 1974b, 285; I.Smyrna 1, VIl note 10; Pfuhl - Mdbius, Ostgr.
Grabreliefs, 534 no. 2222; Tsouli & Paschalidis 2025, 302-305, 319-324. For the subsequent accession
pathways of the remaining stelae (nos. 1-7, 9) through local donations, museum acquisitions, and
confiscations between 1927 and 2012, cf. Aziz 1932; 1933; Koch 1990; Lochman 2003; Arcagtk 2025.

2 For Kadoi in general, see Belke & Mersich 1990, 285; MAMA X, xviii.

3 For the marble quarries in Altintas, see Waelkens 1979, passim; Lochman 1990b, 459 note 42, 44: it is
reported that the marble supply for the stelae in the Upper Tembris valley was provided from the Cakirsaz
and Altintas quarries. It is stated that the workshops were clustered around these quarries. See also
Waelkens, Tiirsteine, 88-89; Lochman 1990a, 453-457; Tabbernee, Montanist Inscriptions, 180; Lochman
2003, 99-107, especially 61-62; Takmer 2018, 423-425; Mitchell 2023, 198, 218, 241; Arcagdk 2025, 29-40.
For Altintas/Soa in general, see Belke & Mersich 1990, 385-386; Steinepigramme |1, 224; Takmer 2018, 429;
Arcagdk 2025, 12-19; Arcagok 2026, 6. For the publication of two new and previously unpublished funerary
stelae of Kitahya origin located in the Usak Museum, see Tastemiir, Kiiglikcan & Ding 2025, 245 cat. no. 8
(inv. no.: 31.2.97) and 248 cat. no. 11 (inv. no.: 5.11.95).

4 M. Waelkens intended to publish the figured Altintas stelae collectively (Tirsteine, 90 n. 168), but this
project was never realized. Stelae nos. 3-9 in the present study were catalogued and analyzed in the
unpublished doctoral dissertation Arcagdk 2025, which provides a comprehensive typological and stylistic
survey of Altintas funerary monuments.
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a soldier on the basis of the representation on the monument (figs. 5a-d); the authors of this
article propose, drawing on a comparable stele containing information in its inscription (see fig.
5e), that this individual lost his life while attempting to resist Gothic raids into the region and
defend his homeland.

While uncommon female names (Tykhes, Photis, Trophimes, Stratonikes) documented in the
onomastic structure of the inscriptions provide new contributions to the regional onomastic
map, the funerary curses containing religious sanctions against envious hands (encountered on
two stelae (nos. 6-7) and in the inscription in the appendix) demonstrate typical applications of
the North Phrygian epigraphic tradition and local punitive formulas.

1. Funerary Stele of Tatianos

Marble stele; Inv. No.: 3582; Findspot: unknown, but on stylistic grounds, it originates from Kadoi
(Eski Gediz/Kutahya). Brought to the museum in 1956; H.: 91 cm; W.: 41 cm; Th.: 7 cm; LH.: 1-2
cm.

Publication: To the best of our knowledge, the stele and its inscription are unpublished.

With its rectangular form tapering slightly towards the top and its architectural frame, the
stele presents one of the most sophisticated and characteristic examples of the Northwestern
Phrygian local stonemasonry tradition of the Roman Imperial period. The upper part of the stele
features a pediment filled with a stylized ivy or acanthus with symmetrical volutes, topped by a
palmette motif at the very apex. Half-palmettes are located on both lower corners of the
pediment. The interior of the pediment is arched. The pediment is supported by two lateral small
columns, whose shafts are decorated with a typical herringbone motif characteristic of the local
Kadoi style. The capitals of the small columns are basket-shaped with schematic floral
decoration. Immediately below the pediment, a thin architrave band decorated with a bead-
and-reel pattern extends across. Within the deep niche bounded by the columns stands a
frontally depicted adult male figure (Tatianos). The hair design of the figure is a typical reflection
of the regional fashion of the Antonine period: it is executed in schematic, large, and round
curls/locks surrounding the head like a halo. His face is shown with a beard. Tatianos wears a
tunic with dense, vertical folds, and over it a himation that wraps around the body and drapes
down from the left shoulder. The right hand emerges from the fold of the garment and is placed
on the chest, with the fingers executed quite large, open, and pointing to the left. The left hand,
located at the lower part of the body, holds the folded edge of the cloak. In his left hand,
between the thumb and index finger, he holds a small object (a diptychon?). While a schematic
zigzag pattern draws attention at the lower border of the tunic, the local boots frequently
encountered on regional stelae are present on the figure’s feet. In the space above each
shoulder of the figure, a profile bird motif facing each other is executed. Schematic secondary
motifs are placed in the spaces on both sides of the figure’s feet: beside the right foot (lower left
from the viewer’s perspective), a stonemason’s tool indicating his profession is engraved, and
beside the left foot, a vine-pruning knife (falx vinitoria) is carved.
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When based on the typological classifications of T.
Lochman, the foremost expert on the stonemasonry
production of Kadoi and its surrounding rural settlements,
this iconography should be placed within the category of
Standing Figures (Stehende Gestalten) under the Core Group
(Kerngruppe) among Northwestern Phrygian stelae®. In
evaluating the formal qualities of this group, Lochman
interprets the linearization of forms and the flat, angular,
and schematic execution of the figures as a conscious
aesthetic choice by the stonemasons. As the researcher
indicates in his study handling the stonemasonry centres and
typological development in the Kadoi region, alongside the
arched (Syrian type) pediments densely observed in the
area, the straight pediment (Dreiecksgiebel) form
encountered on the Tatianos stele is also among the
prominent formal variations of the local workshop®.
According to Lochman, these straight and geometric lines
directly reflect the schematic and linear character of regional
stonemasonry. Accordingly, the Tatianos stele represents
one of the clearest examples of the stylistic development
identified by Lochman for the local Kadoi workshop’.

Fig. 1c

£toug ovp’ unvog 2efaoctod n' Aava-
2 € sic mathp KE AMOAA<G>G AdeAdog k& Dwrtig
HATNP K& Aaplc Liog KE TUXAG 1 YuV-

4 N Tatove YAUKUTATY HVARNG XAPLV.

In the year 252, on the 8th of the month of Sebastos; his father Damas, his brother Apollas, his
mother Photis, his son Damas, and his spouse Tykhes (made this funerary monument) for sweetest
Tatianos, in memory.

> Lochman 1991b, 57-62 and 66-69; 1991a, 22-24; Lochman 2003, 104-105; 188-190.

6 Lochman 1991b, 57-60.

7 The style of the male figure is very similar to the male figures on the following stelae, particularly regarding
the execution of the hair; the stelae likely originate from the hands of the same stonemason and from the
same workshop, see Koch 1990, 117 Fig. 2 (in terms of hair type); Wujewski 1991, Fig. 26; Lochman 1991b,
pl. 18; Zingg 2013, 187; Tastemir, Kiiglikcan & Ding 2025, 240 cat. no. 3.
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L. 1: €toug ovp'. Corresponding to the years 167/168 CE according to the Sullan Era. The Sullan
era was used in the city of Kadoi®.

unvog 2eBaotol n'. For the month Sebastos, see Thonemann 2015, 127 note 25: For the
month Sebastos elsewhere in the Roman province of Asia, cf. .Smyrna 709; MAMA X 293
(Aizanoi); IGR IV 536 (Maimule).

LI. 1-2: AANAE. A major error resulting from the carelessness of the stonemason is present in
the onomastic structure of the inscription. The sequence AANA/E located at the end of the first
line and the beginning of the second line points to a mason’s error, despite the clearly legible
letter nu. The stonemason mistakenly incised a nu instead of a mu and an epsilon instead of the
letter sigma that should have been at the end of the name. When the context and family ties
(the emphasis on the father) are taken into consideration, the intended name is clearly Damas
(Aapdc). The deceased Tatianos gave his own son his father’s name, Damas (a common intra-
family tradition in Phrygian onomastics) as is confirmed in the third line (k&€ Aapdg viog).

AmnoAA<d>¢. The second alpha in the name appears to have been omitted on the stone.

L. 2: Qwrtic. The female names encountered in the inscription provide highly original data in
terms of the regional onomastic map: the name Photis (Qwrtig), documented as the mother’s
name, is generally not a very common name, though it has previously been recorded once in
Akmoneia and once in the region of East Phrygia (LGPN VC, 446 s.v.); cf. also LGPN VA, 460 s.v.
for Ephesos and Saittai.

L. 3: Tuxng. The name of the spouse, Tykhes, is a form encountered quite rarely in the
epigraphical records. This name has previously been documented only twice within the borders
of Phrygia, specifically in the city of Temenothyrai (LGPN VC, 432 s.v. 2). The nominative form
Tuxng represents an analogical remodelling of the feminine name TUxn. As Brixhe has shown,
the addition of final -¢ does not reflect Anatolian linguistic interference but rather an internal
development of Imperial Greek, whereby feminine names in -n were remodelled after produc-
tive feminine paradigms in -fi¢/-n6o¢ and -ag/-ado¢ (Brixhe 1987, 76-77 § 3.1.4.6). Cf. Robert,
Noms indigénes, 215; I.Phrygia Christians, 14; Merkelbach 1975, 214. See also nos. 3 Tpodlung
and 4 Itpatovikng in this article.

Dating: 167/168 CE (the year 252 according to the Sullan Era).

2. Funerary Stele of Herakleides

Marble stele; Inv. No.: 17007; Findspot: according to the inventory register, the stele was found
in Kahramanlar/izmir. The stele was donated to the museum in 1993, but the stone is of Phrygian
origin; indeed, the names (Apphias, Appes) and the hair style of the figure bear an entirely
Phrygian character; H.: 90 cm; W.: 54 cm; Th.: 10 cm; LH.: 2-2.5 cm.

Publication: To the best of our knowledge, the stele and its inscription remain unpublished.

The stele is well preserved, with some yellowing and blackening on its surface in places.
Complete with no missing parts, the stele is made of vertically cut rectangular marble, and its
pediment is executed in a flat manner. The thin vertical frames on the right and left are
decorated with an interlocking tress motif. The figure field is divided in the middle by a
horizontally framed band. This band is decorated with a spiral line, the left half of which turns
to the left and the right half to the right. A male bust is carved inside the niche opened in the

8 On this matter, see Leschhorn 1993, 250-254; see also Lochman 1991a, 22-24; 2003, 74; 220.
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upper half of the stele. The bust, clad in a chiton and a himation, is depicted with its right hand
resting on the chest. The bust has a rounded face and is bearded.

The hair is arranged in two layers and terminates in pointed locks on the forehead. Each curl
is subdivided into rigid, plastically rendered segments. The bust features pronounced brow
ridges and large, protruding eyes. Beneath the hair, the ears are rendered small and positioned
at eye level. The outer upper part of the arched niche in which the bust is placed is decorated
with a linear spiral vegetal motif.

Immediately below the band located in the centre of the figural field are writing implements.
From left to right, these consist of a partially unrolled scroll, a pen case (kalamotheke) carved in
relief, an additional closed scroll (or document roll), and, at the far right, a writing tablet
(diptychon) rendered in relief. Occupying the empty space extending from the lower part of

these objects to the base of the stele is a seven-line inscription.

LS

Fig. 2b-c

v
AddLag HpakAeidnv to-
2 €autfic avdpa étsipno-
gv K& Arng Buydtnp K& vac
4 (Dw\rjeTvoq YOPOG, /\ov}?ﬁ-
voc¢ K& HpaKAeLONG TOV
6 éau:G:v Tatépa £TELUN-
OOV UVAUNG XAPLV.

Apphias honoured her husband Herakleides, and (their) daughter Appes and son-in-law Photinos
(honoured him); Longinus and Herakleides also honoured their father, in memory.
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L. 1: The nu of tov is inscribed above the line.

L. 4: Qwtelvog = QwTivog. The name is attested in the region of Phrygia; see LGPN VC, 446, s.v.
yappog = yauBpog. The spelling yaupoc as it appears on the stone probably reflects the contem-
porary pronunciation of the word rather than the omission of the letter 8. For this specific case of
/mbr/ > /mr/, see Lejeune 1972, 154-155 § 153. Similar examples omitting B in yauBpog are also
attested elsewhere in Phrygia and Lykaonia; see e.g. MAMA |, no. 186; MAMA |V, no. 96; SEG 40,
1230.

Close parallels for the portrait on the stele can be found among a group of funerary stelae
originating from Altintas®. These similarities are evident in the broad, rounded facial structure,
the large rendering of the eyes, the elongated and thickened neck, and the treatment of the hair
with deep drill work. These parallels, together with the style of the figures, indicate that the
funerary stele of Herakleides was most likely produced in an Altintas workshop.

Dating: probably in the second half or towards the end of the 3rd century CE.

3. Funerary Stele of a Family

White marble stele; Inv. No.: 15617; findspot: recorded
in the inventory register as izmir. However, it originates
from Altintas (Kutahya). It entered the museum
collection in 1989 as a donation. H.: 87 cm; W.: 46 cm;
Th.: 5cm; LH.: 1-1.5 cm.

Publication: As far as can be ascertained, the stele and its
inscription have not yet been published. This stele has
also beenincluded in Arcagok’s doctoral dissertation, see .
Arcagdk 2025, 159-160, Cat. No. TUN 44 (Fig. 51).

The stele is moderately well preserved. It is broken §
horizontally between the two pilaster capitals and diag- | 4
onally from the right side. The lower right corner is miss- 5
ing, and the right part of the lower inscription is lost. The
lower left corner and the capital of the left pilaster have
broken off together with the inscription. The surface is |
covered with a thin layer of limestone. The stele has a tri-
angular pediment and is of a single-storey form. A pal-
mette relief is placed at the apex and at the corners of the
pediment. The figural field is framed by two pilasters
decorated with reliefs of grape clusters and vine leaves.

Between the upper parts of the pilaster capitals and the Fig. 3a
corner palmettes, an ancient Greek inscription is placed on both sides. Within the arched figural
field, a male figure on the left and a female figure on the right are shown standing frontally. Both
are dressed in a chiton and himation. The man’s garment reaches below the knee, while the
woman'’s extends to the ankles. The man wears closed boots. Both figures raise their right hand to
the chest in a gesture of greeting; in their left hands, the man holds a whip, while the woman holds

9 Arcagok 2025, 76-77. For similar stelae, see 179-180, Cat. no.: TUN 57 (Fig. 64); 257-259, Cat. no.: KUN 9
(Fig. 113 a, b, c); 292-294, Cat. no.: KKN 5 (Fig. 134 a, b, c, d); 302-303, Cat. no.: KDN 1 (Fig. 139 a, b); 387-
389, Cat. no.: KT 21 (Fig. 196); 389-391, Cat. no.: KT 22 (Fig. 197).
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a distaff and spindle. The male figure is bearded and moustached, with curled hair combed forward
and ending in spiral tips. The female figure is unveiled and wears a headband; she also has a
necklace around her neck. Her hair is parted in the middle, cut short at the nape of the neck. At the
lower part of the stele there is a three-line inscription.

Tpodt- Tat-

2 uAg 10 piké
ke TpodL- un:

4 E;q K& 12 p<i>TAL]A
(Di)\; TO[.]

6 oG vac vac
LI 14 Ap[T?

8 [----]? {$pra}

16  «& aderdpot avtol iothN[NV ? - - - - av]-
;JJL(I) k& Mévavdpog ME[---------- ]

Fig. 3d ) 18 uvr']ur]\;xdptv.

Fig. 3c: Detail from Fig. 3b

Trophimes, Trophimos, and Philippos for their father - - - - and their mother Aphia - - - -; and his
brothers - - - -, (his/her) nephew - - - -, and Menandros (erected) the stele in memory.

L T —— -~ D .
» e TRy 5 5 A . ' P Ty § a
L " Tt g v i " L -

LI. 1-2: Tpodwunc. This rather rarely attested female name occurs only in five places in Phrygia
(Aizanoi, Akmoneia, Dorylaion, Tiberiopolis, and the Upper Tembris Valley); cf. LGPN VC, 427,
s.v. For female names ending in -n¢, see above no. 1.

LI. 7-8: In these lines, the name of the father of Trophimes, Trophimos and Philippos was probably
recorded. The stone is broken at this point. The existence of the seventh line is certain, since an
iota is clearly preserved at the end of the line. Of the preceding letter, only a vertical stroke
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remains; this letter was most probably a pi. It is not clear whether there was an eighth line beneath
the seventh. If the patronymic ended with pi in the dative case, the name may not have continued
onto a lower line. However, in our view, the name continued on a lower ling, i.e. on a possible
eighth line, as is also the case in the inscription to the right of the female figure’s neck.

LI. 12-15: In these lines, the name of the mother of Trophimes, Trophimos and Philippos was
recorded. However, due to the break in the relevant section of the inscription, only the name
AdLa can be read with certainty. Their mother probably had a second name as well. The letters
¢dLa following Aphia are most likely erroneous.

LI. 16-17: These lines are difficult to interpret due to the break in the inscription. However, the
names of the deceased father’s brothers were probably also recorded in this section. Since
adehdol is mentioned, there must have been more than one brother; however, only Mévavdpog
appears in the nominative form in line 17. This sibling could also be Menandros. In addition, the
term “nephew” appears, seemingly without a clear contextual connection. These family
members must be the ones who had this funerary stele erected.

avu e = aveP®. Cf. Gignac, Grammar |, 274, 2) € > u; and MAMA X, 98 no. 308: avuL®.
Dating: 280-290 CE.

4. Funerary Stele of Sosas and his wife Aurelia Appes

White marble stele; Inv. No.: 27632; findspot: the stele was discovered in 1973 at Altintas
(Kutahya) by T. Drew-Bear. The inventory records 2012 as the date of accession to the museum,
although the circumstances of its acquisition are not specified. H.: 86 cm; W.: 43 cm; Th.: 4 cm;
LH.: 1-2 cm.

Publication: Lochman 2003, 271 (this stele belongs to Lochman’s group of Champaign stelae),
no. 11226, PI. 15, Fig. 55; SEG 53, 1558 (neither Lochman nor SEG indicates that the stele is today
in the izmir Museum); Cf. Arcagdk 2025, 127-129, Cat. No. TUN 25 (Fig. 32).

The funerary stele is preserved in a moderate state of preservation. Apart from small losses
at the lower right and left corners, it has no missing parts. The faces of the figures are damaged
in the figural field. The surface of the funerary stele is covered with a thin layer of limestone.
The funerary stele has a triangular pediment and is of a single-storey form. The apex and corners
of the pediment are decorated with palmette ornamentation; two lines of ancient Greek
inscription are written on the lower part of the central palmette. The figural field is framed by
two pilasters decorated with reliefs of grape clusters and vine leaves. The bases of the pilasters
are highlighted with three bands, while their capitals are marked with lines consisting of
contiguous V-shapes. Between the pilaster capitals and the corner palmettes, inscriptions are
placed on both the right and left sides.
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The upper part of the figural field is rendered in an arched

form. Within the field, a male figure on the left and a female
figure on the right are depicted standing frontally. Both are
dressed in a chiton and himation; the folds of the garments

: are emphasised with linear contours. The man’s garment

reaches to the kneecap, while the woman’s extends to her

... feet. The man wears closed shoes. Both figures hold their

right hand in a greeting position on the chest. In their left
hands, the man’s is empty, while the woman holds a distaff
and spindle. The woman wears a chain necklace around her
neck. The faces of the figures are similar to one another and
have almond-shaped eyes. The upper part of the man’s hair

~is damaged; the preserved sections are rendered with dis-

ordered lines running from back to front. The woman is un-
veiled; her hair is rendered with fine lines running from front
to back, ending short and blunt at the nape of the neck. At
the lower part of the stele there are three lines of
inscription, and at the very bottom there are traces of a
dowel hole.

[AUp.? Z]tpatovikng matpl

2 Zwog {c} uvApng xap.

10 k& afuTt]-

fi t@lo)-
12 aké [1]-

a té-
14 «kvo

alt-

16 Qv
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Anming k& Olomdtwp motpl Ke
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18  [pInt<p>L k& AokAnTuadng B’ matp“v(i]

VAW vac NG XApLv.
(Aurelia?) Stratonikes (erected this stele) for her father Sosas, in memory.

Aur(elia) Appes, daughter of Sosandros (erected this stele) for her husband Sosas and for herself,
while she was alive, and her own children Appes and Philopator (dedicated the stele) for their
father and mother; and Asklepiades, son of Asklepiades, for his patron, in memory.

L. 1: Z]tpatovikng. While the female name Stratonike is common in Asia Minor, the form
Stratonikes is rare!’. For female names ending in -ng, see here no. 1. Before Stratonikes, there
appears to be space on the stone for the abbreviation Aup., even though that part is broken.

L. 2: Zwod {¢}. In Lochman’s edition, only the final alpha and sigma of the name are recorded,
while the preceding letters are indicated as lost. However, our examination of the stone reveals
that the preceding letters, although faint, can still be discerned. The presence of the final sigma
in the name (given that the name must be in the dative case in accordance with the syntactic
context) should be regarded as a stonecutter’s error (lapsus). Accordingly, the name of Sosas, to
whom the monument is dedicated, must originally have stood here.

The editors of SEG, however, argue that, due to the preserved -ag ending, the form cannot
represent a dative name and propose that the expression functions as an attributive element
dependent on the formula pvAunc xapuv. Yet this interpretation is insufficient to account for the
overall composition of the inscription and the family relationships. If, as T. Corsten (in SEG 53,
1558) suggests, the father’s name does not appear in the initial lines, the question remains why
Stratonikes is mentioned at the beginning of the inscription entirely independently of her other
siblings. As is known, the names of Sosas’ other children, Appes and Philopator, appear only in
line 17. Stratonikes’ separate positioning may indicate that she was not the daughter of Aurelia
Appes, but rather a daughter from another marriage of Sosas, and that her name is recorded
separately due to this intra-familial status.

LI. 17-18: At the end of line 17, an omega is visible. The stonecutter appears to have omitted the
omega in the word ndtpwvt at the end of the following line and subsequently, in order to correct
this error, inserted the letter into the empty space in the upper line. The final letter at the end
of line 18 appears to be a nu (N). Accordingly, it may be assumed that the final iota of matpwvt
has been lost due to a break at the right edge of the stone.

The individual named in the inscription, Asklepiades son of Asklepiades (AokAnruadng '), is
explicitly associated with the term “patron” (matpwv[l]). In ancient legal and epigraphic
terminology, this term does not denote a slave addressing his master, but rather expresses the
legal and social bond of a freedman (libertus) to his former owner (patronus). It is therefore
clear that Asklepiades was not a slave, but most likely a freedman formerly owned by the family,

10 For a few examples, see LGPN VC, 398 s.v. (Komana-Hierapolis); LGPN VA, 412 s.v. (Thyateira/Lydia).
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who contributed to this monument as an expression of respect and loyalty towards his former
patron. As noted by N. Pelcer-Vujacic in her study of slaves and freedpersons in the regions of
Phrygia and Lydia, such legal and social bonds of loyalty (obsequium/patrocinium) frequently
appear in funerary inscriptions, where freedmen either mention their patrons or contribute to
joint family monuments?®,

The hair of the male figure on the stele is rendered in a spiral style. According to Arcagok
(2025, 70-71), in the funerary stelae produced in the workshops of Altintas, the earlier fashion
of straight hair in male figures disappears from the mid-3rd century CE onwards and is replaced
by spiral coiffures. Accordingly, funerary stelae featuring male figures with spiral hairstyles,
including this one, should be dated approximately to 260-280 CE.

Dating: 260-280 CE.

5. Funerary Stele of Diodotos

White marble stele; Inv. No.: 3583; findspot: unknown. However, it originates from Altintas/
Kltahya. It entered the museum in 1956. H.: 99 cm; W.: 50.5 cm; Th.: 5 cm; LH.: not measured.
Publication: As far as can be ascertained, the stele and its inscription have not been published2,
This stele has also been included in Arcagok’s doctoral dissertation, see Arcagdk 2025, 109-110,
Cat. No. TUN 15 (Fig. 22).

The stele is well-preserved. Apart from a small chip on the outer edge of the palmette in the
left-hand corner and the area of the inscription below it, there are no missing parts. The surface
shows signs of wear, deformation and inactive cracks. The stele has a triangular pediment and
is single-storeyed. The apex and corners of the pediment feature incised palmette decoration.
The pictorial area is framed by two pilasters with relief carvings of grape clusters and vine leaves.
The bases of these pilasters are emphasised by three bands each, whilst the capitals are
highlighted by lines formed by adjoining V-shapes. On both sides, between the pilaster capitals
and the corner palmettes, there are Greek inscriptions.

In the arched area, a male figure dressed in military attire is depicted standing frontally. The
chest and hem of his armoured garment are emphasised by vertical lines, whilst the abdominal
area is highlighted by horizontal lines. A belt with a round buckle is visible across the abdomen.
Both hands hang down; in his right hand he holds a dagger, whilst in his left he holds a shield'® and
a sword, the tip of which extends behind his neck. On the shield, there are circles rendered with
two lines each on the outer edge and in the centre, with a single circle in the centre and garland
decoration between them. He wears armoured greaves on the lower part of his legs and closed
shoes on his feet. The figure’s hair is curled from back to front; the ends of the strands on the left
side of the head spiral to the left, whilst those on the right side spiral to the right. He has almond-
shaped eyes and a small mouth. In the centre of the plinth, two oxen —their heads depicted in full
face and their bodies in profile— are pulling the plough to the right, their heads joined by a yoke.
The stele terminates at the very bottom with a partially preserved tenon.

1 Pelcer-Vujaci¢ 2019, 14-15 and 20-21.

2. This photograph of the stele, taken in the museum and uploaded to the internet without permission, can
be viewed at the following address: https://www.shutterstock.com/tr/editorial/image-editorial/diodotos -
child-oxen-ploughing-below-funerary-stele-5850741gw.

13 For the shield motifs on similar stelae, see Drew-Bear et al. 2007, 284-285 inv. no. 7510; Akyurek Sahin &
Uzunoglu 2021, 351-352 no. 14 fig. 35; Ding & Findik 2021, 247 Cat. no. 8, 254 fig. 11a-b.


https://www.shutterstock.com/tr/editorial/image-editorial/diodotos
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[AU]p. Zh-

2 [v]wv ke

P

[T] atiq-

4 viG Aobotw

~

TEKVW Aur(elius) Zenon and Tatianes (made this tomb)
6 yAuku- for their sweetest child Diodotos, in memory.
TatTW
8 uvn-
Hng
10 xapv-
v.

LI. 3-4: Tatiavng. For this female name, which is frequently attested in Phrygia, see LGPN VC, p.
411 s.v.

R. A. Tybout published a detailed study of a Phrygian stele (here Fig. 5e) and its inscription,
which appeared in a New York auction catalogue®®. This stele was subsequently discussed by T.
Lochman®. According to the calendar year as corrected by Lochman, the inscription of the
funerary stele reads as follows: €to[ug] | ta' | A---| kE---| --- | Tatav|® k& Au|pavt|n ke
Tp|odip|w | Toig év BapPapolg TeByv[@oL - - c. 8 - - -] | pvAUNG XapLv.

In the year 301. So-and-so - - - (made this tomb) for Tatianos, Ammiante and Trophimos, who
died among the barbarians, in memory.

Tybout read the date inscription as TA[.]' = 33[.] (thus suggesting it could be between the years
330 and 339) and assigned the given date to the period between 245 and 255 CE according to the
Sullan era. Lochman (p. 74), however, stated that the numeral following the tau in the inscription
is clearly read as an alpha rather than a lambda, and emphasized that these numerals, which yield
the year 301, should be dated to 270-271 CE according to the Actian era “by virtue of the style of
the stele”. Presenting a unique case in terms of its epigraphic content, this funerary stele appears
to have been erected for Tatianos, his wife Ammiante, and their son Trophimos. The significance
of the stele lies in the phrase indicating that the deaths of Tatianos and his family occurred “toig
év BapPapolg (among the barbarians [= in the lands of the barbarians])”. This expression is
unparalleled among the inscriptions of other similar funerary stelae from Phrygia. Tybout observes
(p. 37): Evidently the relatives erecting the stele were deeply impressed by the family’s sad fate.
They could not even give a proper funeral to Tatianos, Ammiante and Trophimos, since they did
not dispose of their bodies: since the three died abroad, their grave in Phrygia must have been a
cenotaph. According to Tybout, these BapBapot, in whose midst this Phrygian couple and their son
lost their lives, were the “Goths”, and this grave was a cenotaph.

The male figure depicted on this stele (Fig. 5e) (the current whereabouts of which are
unknown, having been sold at auction) and the male figure on the stele we publish here under

14 Tybout 1992, 35-41 PI. 2 (= Sotheby’s Antiquities and Islamic Art [Auction Catalogue New York 29.11.1989],
no. 137). However, the inscription had been previously recorded in SEG 39, 1379. See also BE 1994, 556 and
Petzl 1999, 98 fn. 15.

15 Lochman 2003, 73 fn. 90 and 74-75 fn. 102; 271-272 no. |l 229; cf. Mitchell 2023, 218-219 fn. 447, 223 fn.
461.
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number 5, namely Diodotos, are rendered in an almost identical manner. Both hold a shield in

their left hand and a dagger in their right, with an object resting against their shoulder. Based

on the depiction and equipment of the figure on the stele, R. A. Tybout argued that rather than

being a fully equipped official Roman soldier, he was a civilian from the local population who

had donned these weapons to defend his settlement against barbarian Gothic raids and was

subsequently captured (1992, 41). T. Lochman also concurs that these aforementioned

“Barbarians” were indeed the Goths™®.

16

Fig. 5e. Tybout 1992, pl. 2; Fig. 5f. Lochman 2003, 272  Fig. 5g. Lochman 2003, 272 no. Il 231 pl.

SEG 39, 1379; Lochman no. 11 230 pl. 16, fig. 56; 16, fig. 57; (SEG 53, 1560); Masséglia
2003, 271-272 no. 11 229 (SEG 53, 1559); Masséglia 2013, 108-112 fig. 5.7; Arcagdk 2025,
2013, 108-112 fig. 5.6; 324-325, Cat. No. BBN 2, (Fig. 154)

Arcagdk 2025, 138-139,
Cat. No. TUN 32, (Fig. 39)

The military depiction on the stele published by Tybout also appears on other similar stelae,

Lochman 2003, 74: Bei diesen “Barbaren” kann es sich ndmlich nur um die Goten handeln, die in den
sechziger Jahren des 3. Jhs. nachweislich mehrere Male nordwestkleinasiatische Gebiete heimsuchten! Cf.
Mitchell 1993, 235-236 and fn. 60; Hostein 2017, 47-48 fn. 37; Karakus 2023, 148-149 with fig. 1. As noted
above, Tybout, since the numerals for the year in the inscription were incomplete, dated the inscription in
his view to the reign of Emperor Gallus (251-253 CE) and consequently argued that the Gothic invasions
began earlier than previously assumed. As pointed out by J. and L. Robert (Robert, Hellenica VI, 1948, 118-
122) and i. Kaygusuz (1984, 61-62), he notes that the Goths definitively entered the Hermos Valley in 262
CE, and thus maintains that this soldier’s family was captured during the invasion in question and taken into
slavery, with a posthumous cenotaph being erected in their honour in their homeland. For the most classic
and comprehensive study bringing together the Gothic raids in Asia Minor chronologically and
documentarily, see Salamon 1971, passim. Furthermore, for the most recent general book on the Gothic
raids, see Mitthof, Martin & Gruskovd 2020, passim; this edited volume arose from an international
conference organized after new fragments discovered in a Greek palimpsest in the Austrian National
Library, evaluated as belonging to Dexippus’ lost work Scythica (Scythica Vindobonensia), transformed
research in the field, and it addresses Gothic and other Germanic raids with a primary focus on the 3rd
century CE from different disciplinary perspectives. The raids targeting Asia Minor do not form a central
topic of discussion in the volume but are addressed only within relevant contexts.
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which have been compiled by T. Lochman. Within a group designated by Lochman as the “Cham-
paign-Stelen” (2003, 271-273 nos. 225-241, cf. p. 72 fn. 82), there are two stelae that bear
military depictions: see 272 no. Il 230 and no. Il 231 (see here figs. 5f and 5g). The stele published
by Tybout (fig. 5e) is also included in this group: 271-272 no. Il 229. Lochman believes that all of
these men, who were soldiers, undertook protective duties in their own homelands during the
Gotbhic raids in the 260s. Indeed, he presents the cenotaph of Tatianos, who lost his life in Gothic
captivity, as evidence supporting this view'’. Diodotos may likewise have died as a young man
while resisting Gothic raids in the region. We include our stele in Lochman’s “Champaign-Stelen”
group in terms of both style and content. Thus, the number of known stelae coming from the
same region and bearing a similar military depiction has risen to four (five, if the iznik fragment
mentioned in fn. 22 is included).

Lochman states that the soldiers on the stelae do not wear a cuirass, but merely a long-
sleeved chiton with a broad belt peculiar to the region and a highly stylized sagum (cloak)2®.

Surprisingly, we observe that R. A. Tybout and T. Lochman failed to recognize the sword
resting on the left shoulder of the soldiers in Figs. 5e and 5f*°. Diodotos, the soldier on the stele
we publish here, carries the exact same sword. This curved blade may represent a weapon
characteristic of the Phrygian region?. For this depiction, Tybout remarks that it is “a stylized
fold” of Tatia-nos’ chiton, see 1992, 35 fn. 2. Lochman, on the other hand, describes this
depiction as a stylized sagum (here fn. 18). G. Petzl has also expressed an opinion on this matter,
suggesting that this object could be a pruning knife used by farmers in Turkey even today (see
Pl. 12 in the article)?* this tool is called a “tahra” in Turkish.

According to G. Petzl, this equipment may have been intended to emphasize both his military
and agricultural proficiency. Lochman, however, seems to have misunderstood Petzl’s point
what was meant by Petzl, who knew the rural areas of Turkey very well from his frequent visits.
While Petzl was referring to the object resting on Tatianos’ left shoulder, Lochman assumed he
was speaking of the dagger (or short sword) held in Tatianos’ right hand; consequently, deeming

7" Lochman 2003, 77: Von diesem konventionellen Darstellungsschema unterscheiden sich einzig die Soldaten
auf einer Gruppe von Stelen der Champaign-Gruppe zwischen 260 und 280 n. Chr. (Nr. Il 229-231 Abb. 56f.)
Vermutlich haben alle diese Méanner in den sechziger Jahren wahrend der Gotenliberfélle in ihren jeweiligen
Heimatorten Schutzdienst geleistet, wie das Kenotaph des Tatianos (Nr. Il 229), der in der gotischen
Gefangenschaft umgekommen ist, nahelegt.

18 Lochman 2003, 77: Diese Soldaten tragen keinen Brustpanzer, sondern lediglich eine leichtere Variante
bestehend aus einem Armelchiton mit breitem Gurt (in ihrer Breite eine Eigenheit unseres Gebietes), einem
Sagum (das offenbar, wie die hochst stilisierte Stoffbahn andeuten will, tiber die linke Schulter nach hinten
geworfen ist), - - - - An Nr. Il 231 (Abb. 57) fehlen Sagum und Schild. On the uniforms of soldiers in the
Phrygian region, see Masséglia 2013, 108-112.

¥ However, Masséglia noticed that the object resting on the left shoulder was a weapon, see 2013, 109: The
figure in the now headless soldier stele from Isiklar (Fig. 5.6) holds the shaft of a spear in his right hand, and
a shield (a prime example of the flexibility of scale in Phrygian reliefs) in his left. Also in his left hand, and
resting on his chest and shoulder, is what appears to be a curved blade or scabbard with a decoratively
bevelled edge.

20 A drawing of the sword was prepared by i. Arcagdk, cf. Fig. 5h.

21 petzl 1999, 98 fn. 15: Auf diesem Relief wird der wohl bei einem Goten-Uberfall umgekommene Tatianos in
leichter Bewaffnung gezeigt. In der Rechten hélt er einen Dolch, vor ihm hangt ein kleiner Rundschild. Der
Uber seine linke Schulter aufragende Gegenstand scheint mir ein Winzermesser zu sein wie sie dhnlich auch
heute noch in der Turkei verwendet werden (s. das auf einem Markt aufgenommene Photo Taf. 12);
Tatianos halt es mit seiner Linken. Mit dieser Ausstattung dirfte auf seine militdrische sowohl als auch
bauerliche Tlchtigkeit hingewiesen werden, - - -. Tybout suspects that “a stylized fold” of his chiton is visible
over Tatianos’ left shoulder.
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Petzl’s interpretation incorrect, Lochman stated that the soldier was holding a
pugio (a Roman military dagger) in his right hand. Although the weapon
resembles a tahra, it does not fit into the standard concept of weapons
wielded by a soldier, and Petzl’s view is likewise incorrect in this regard. In
conclusion, the funerary stele of Diodotos belongs to the same group as these
similar stelae?. Like the soldiers depicted on the comparable stelae, Diodotos
may have died while defending his homeland during the Gothic raids afflicting
the region, presumably within almost the same period. Since those who buried
Diodotos were his mother and father, and no mention is made of a wife in the
inscription, he was probably still unmarried at the time of his death.

) ) The front part of Diodotos’ hair is rendered in a spiral fashion. According
Fig. 5h. Arcagok
2025, 47-48

drawing 16

to I. Arcagdk’s findings in his doctoral thesis, portraits with these types of facial
features produced in the Altintas workshops begin to appear from around 240
CE onwards and continue without change until 280 CE%. While male portraits
remain exactly the same, a minor variation occurs in the hairstyle around 260 CE. Previously, hair
fell straight down onto the forehead, whereas in the 260s CE, the ends of the hair are rendered in
spirals turned to the right and left. Consequently, among these portraits, those with straight hair
are dated to 240-260 CE, and those with spiral rendering are dated to 260-280 CE. In female
portraits, however, the facial depictions between 240 and 280 CE show no variation whatsoever.

Dating: It may be dated to ca. 270-271 CE (owing to the fact that the figure of the soldier
Diodotos is almost identical to the soldier figure on the stele published in Tybout’s article, which
bears an inscription belonging to 270-271 CE according to the Actian era).

6. Funerary Stele of Hermes and His Family

White marble stele; Inv. No.: 248; Provenance: Unknown, but it likely originates from Altintas/
Kitahya. It entered the museum in 1927; H.: 147 cm; W.: 75 cm; Th.: 14 cm; LH.: 1 cm.

Publication: Aziz 1933, 84 (with photograph); Koch 1990, 124, no. 14; 126, Fig. 20. See also
Arcagdk 2025, 254-256 no. KUN 7 (Fig. 111).

The inscription of the stele is published here for the first time.

This two-piece funerary stele is moderately preserved, displaying signs of abrasion and
discolouration. Decorated with palmettes and vine branches along its outer edges, the
monument features a pedimental and double-registered form; it is also adorned with reliefs
depicting a comb, a pouch, and a spindle and distaff. Within the niche of the pediment are the
busts of a man and a woman, both clad in a chiton and himation, with their right hands resting
upon their chests. The portraits of the bearded man and the veiled woman exhibit similar sty-
listic characteristics. The ancient Greek inscription, beginning beneath the niche, continues
along the frame. In the lower relief field, which is flanked by pilasters decorated with vine
branches, stands a male figure holding a whip in his left hand, accompanied by a writing tablet;
his portrait shares the same facial features as the busts. At the very bottom, the composition is
completed by a depiction of two oxen drawing a plough with a yoke.

22 After the preparation of this article, i. Arcagdk identified another Phrygian-origin stele fragment in the iznik

Museum belonging to this group. Despite its small size, the remaining weapon reliefs and style confirmed
this attribution. This fragment will soon be published alongside another, see Arcagok (forthcoming), no. 2.
23 Arcagok 2025, 70-71.
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Fig. 6a
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Fig. 6d

Aur(elius) Trophimos and [- - -] (erected this stele) for their son
Hermes, and for themselves while still living, in memory. If anyone lays a hand with heavy envy
(upon this tomb), may he fall victim to untimely misfortunes!
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Fig. 6e

LI. 4-5: The name of the deceased Hermes’ mother, which should occupy these lines, is illegible
due to a lacuna. However, a female name such as Kyrilla/Kyrille must have originally stood here.

LI. 8-9: The curse formula is a type frequently encountered in the Kiitahya region and is
particularly characteristic of Northern Phrygia?*.

Dating: It may be dated to 283-284 CE (according to Arcagok, owing to the fact that the ends of
the hair in the male portraits are rendered in spirals turned to the right, and the eyes of all three
figures are depicted as shifting beneath the upper eyelid and slightly tilted to the right. These
features correspond to the portrait characteristics of the Roman Emperor Numerian, see
Arcagok 2025, 73-74).

7. Funerary Stele of Ammia

White marble stele fragment; Inv. No.: 247; The inventory register records “Milas”, but even if
the stele was found in Mugla/Milas, it likely originates from Altintas/Kiitahya. It entered the
museum in 1929; H.: 105 cm; W.: 61 cm; Th.: 26 cm; LH.: 2 cm.

Publication: Aziz 1932, 84; 1933, 84 (In both of Aziz’s publications, no inscription is given; there
is only a photograph, and only the stele is mentioned.); Peek, GVI, no. 1375a. E I.1-2 (only the
curse formula); Gibson 1978, 17 (There is no inscription text.); Waelkens, Tiirsteine, 92 fn. 184
lev. 32 (No inscription is given, only the stele is mentioned); Koch 1990, 126 no. 2; 129 fig. 26
(There is no inscription text); Strubbe, Arai epitymbioi, 141-142 no. 203 and fn. 20 (While the
curse part of the inscription is given in the main text, the remainder is provided in note 20);
Montenegro Rua 2018, 10-11 fig. 5. Cf. Arcagdk 2025, 99-101 Cat. No.: TUN 9 (Fig. 16).

Moderately preserved, this pedimental and single-registered funerary stele retains the
appearance of a temple facade despite a break at its apex and surface abrasions. The corners of
the pediment are decorated with palmettes and spiral floral motifs, and the relief field is flanked
by two thick pilasters with capitals featuring a three-leaf design. The inscriptions are located along
the frame above the pilaster capitals, on the shaft of the left pilaster, and across two lines at the
very bottom of the stele. In the relief field, a veiled female figure, clad in an ankle-length chiton
and himation, is depicted standing frontally upon a rectangular platform. Her right hand rests upon
her chest, whilst her left hand holds a spindle and distaff. Notable details of the figure include a
headband adorned with rings, a necklace with an ivy-leaf pendant, and drapery folds terminating
with tassels at one end. The stele terminates with a plain plinth at the very bottom.

24 For a discussion and examples on this subject, see Strubbe, Arai epitymbioi, 117-147; 282-292; Staab 2018,
144-149, especially 146-147. See also Floridi 2013, 64 n. 31; Kelp 2015, 83; Uzunoglu 2019, 378-379 no. 1:
“O¢ Gv moooloel [xelpa t]nv BapudBovov ol | twg dwplolg mepnécolto oluvdopalg. For another funerary
curse, see no. 7 herein.
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AoKARC ZwKpdtou AppeLay Thv auvtol cuvBLo[v tel]punoey pvi-

2 HNG XapL-

V.
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4 &)’
ouv{v}e- Askles, son of Sokrates, honoured his own
6 Biwoay wife Ammia, in memory.
% 0 They lived together for 35 years.
9 thousand? denarii.
8 Newn-
, Daughter of Nikephoros and Ammia.
dopou
, If anyone lays a hand with heavy envy
10 Buyar- . T
(upon this tomb), may he fall victim in the
ne kat same way to untimely misfortunes!
12 [A]ppt-
[alc.
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oUTw¢ Awpolg mep<L>TMEaolto ouvdopaic.

.,
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L. 1: nautol = €autod.
L. 7: The denarius sign (X) and the adjacent numeral theta in this line present a highly unusual

usage. If this sign indicates a penalty fine to be paid due to a sepulchral violation, it would be
meaningless for the adjacent letter theta to have a numerical value of merely nine. Therefore,
it would be more accurate to understand this numeral as ,6, representing “9000”. This
exceptionally high figure can be considered plausible within the context of the third-century
economic crisis. It is quite uncommon for penalty amounts to be given in denarii in the funerary
inscriptions of rural Phrygia. The epigraphic habit of the region is generally established upon
divine punishment (curses) rather than monetary fines.

LI. 8-13: The names appearing in the inscription are most likely those of the deceased woman
Ammia’s parents, namely Nikephoros and Ammia. Thus, the deceased woman’s mother also
bore the name Ammia. For an example of a mother and daughter bearing the same name, see
Thonemann 2022, 27: ---kai | ®A. Zwdpovn Zwdpod|vnv v Eautdv Buya | tépa - - -.

LI. 14-15: For another funerary curse featuring the same phrasing, see no. 6.

Dating: Early 3rd century CE.

8. Funerary Stele of Lucius

Marble stele fragment; Inv. No.: 851; Provenance: Unknown, but it likely originates from
Kutahya/Altintas. The inventory register notes that it came to the museum in 1924 “from the
Evangelikos School of izmir” (Lochman 2003, 75 fn. 109: Daf die Stele nach izmir gelangt ist,
stiitzt diese Annahme gleichfalls, da dieses Gebiet vor der Entstehung des Museums von Usak
zum erweiterten Einzugsgebiet des dortigen Museums zdhlte.); H.: 50 cm; W.: 44 cm; Th.: 5.5-6
cm; LH.: 1.3-1.6 cm (Pfuhl - M6bius, Ostgr. Grabreliefs, 534 provided the dimensions for the
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complete stele as follows: 94.5:44:6).

Publication: Fontrier 1884-1885, 2 no. 196 = Pfuhl - Mo6bius, Ostgr. Grabreliefs, 534 no. 2222 fig.
117 =1.Smyrna I, 432 pl. 29 (photograph is indistinct); Lochman 1990a, 495 fn. 22; 2003, 73 fn. 88;
75 fn. 104-108 and 266 no. Il 164; Arcagok 2025, 337-338 Cat. No.: BBB 8 (Fig. 165). Cf. Cadoux
1938, 272 fn. 4.

The artifact consists of a small piece belonging to the
pedimental section of a stele. The upper part of the
pediment is broken, leaving a relief palmette depiction on
its left corner. Within a horseshoe-shaped niche, of which
only the left half is preserved in the pediment, is a frontal
male bust. The bust is clad in a chiton and himation. The
drapery folds are rendered with linear lines. The upper
part of the bust is damaged. The face is bearded, with the
details of the beard emphasized by triangular notches.
The ears are shown protruding from beneath the figure’s
hair. Based on the hair preserved on the sides, it appears

to have been rendered in a voluminous fashion. The
profile at the lower part of the relief field is decorated
with an egg-and-dart motif. On the profile beneath the egg-and-dart motif, the remnants of the
first one or two letters of the inscription can be discerned.

Although this artifact remains in the izmir Museum as merely this fragment, the rest of the
monument was fortunately recorded at one time by means of a drawing made by J. Keil (see Fig.
8b). However, as can be inferred from the drawing, the stele was already broken and in two
pieces when Keil executed his illustration. The plinth of the stele appears to have been broken
and missing according to the drawing. Nevertheless, since Keil did not illustrate the section of
the bust in the pediment from the neck upwards, it is impossible to deduce from that drawing
how the uppermost part of the pediment was originally depicted.

-

/= 1-1 . ['E]touc oy’ In the year 243.
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kvat aUTiG KE ot &- children and
~ =
b e A* - I AOYKI < N 4  Seldoi AoUklov brothers,

TFA T E P‘&k :-’{Y WN atE00 VAUKOTO- honoured their
TOMET E) AN C AHI ,p ’y sweetest father
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Fig. 8b. A drawing showing the former state of the stele to which this fragment belonged: Pfuhl -
Mobius, Ostgr. Grabreliefs, 534 fig. 117 (Pfuhl and Md&bius incorporated this drawing of the stele from J.
Keil’s “Skizzenbuch Smyrna VII 399” verbatim into their book). On Keil’s drawings, see fn. 1 herein

Dating: “In the year 243". According to the Sullan era (following Cadoux), this corresponds to
158/159 CE, whereas according to the Actian era (following Pfuhl & M6bius) it equates to 212/213
CE. T. Lochman (2003) finds E. Pfuhl & H. Mobius justified in their dating of this stele and, providing
his reasoning, argues that the Actian era is the one employed here, see there p. 75 along with fn.
107.

9. Fragment of a Funerary Stele

White marble stele fragment; Inv. No.: 6351; Provenance: Unknown, but it likely originates from
Kutahya/Altintas. It entered the museum in 1968 by means of confiscation; H.: 66 cm; W.: 56
cm; Th.: 11.5 cm.

Publication: To the best of our knowledge, the artifact is unpublished. This stele has also been
included in Arcagdk’s doctoral dissertation, see Arcagdk 2025, 320-321 Cat. No.: BUB 6 (Fig. 151).

The artifact consists merely of the pediment of a funerary stele and the fragment belonging to
the figured niche situated upon it. There is a break on the surface of the frame beneath the niche.
The stele is rendered with a low-pitched triangular pediment. It remains unknown, however,
whether the body of the stele was executed as a doorstone or a figured type. Relief palmettes are
present at the apex as well as the right and left corners of the pediment. The spaces between the
palmettes are decorated with spiral floral reliefs. Within a horseshoe-shaped, semicircular niche
at the centre of the pediment is a frontal female bust. The bust is clad in a chiton and himation.
The right hand rests upon the chest outside the cloak. The figure wears a veil over her head, and
her hair, visible beneath the veil, is parted in the middle and runs backward in a linear fashion. She
wears a headband across her hair. Circular motifs are present upon the headband. The ears are
rendered in a prominent, protruding fashion. The eyes are positioned close to each other, with the
pupils emphasized. Beneath the niche is an inclined profile. The surface of this profile is decorated
from end to end with relief palmettes. The inscription of the stele is lost.
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Fig. 9a
Dating: Around 325 CE (according to Arcagok, due to the execution of the figure’s pupils in a
manner similar to the portraits of Constantine I).

Appendix

The Funerary Stele of the Sisters Tatia and Nanas, Their Brother Khrestion, and Their Maternal
Grandmother Tatia

In addition to the article, a stele discovered in the village of Uchéyiik within the district of
Altintas, and currently preserved in the Kitahya Museum, is presented below with new
photographs; although previously published, its inclusion here aims to convey its iconographic
and epigraphic details to a wider readership.

White marble stele; Current Location: Kiitahya Museum Directorate; Inv. No.: -; Provenance:
Altintas District, Uchdyiik Village; H.: 159 cm; W.: 69 cm; Th.: 12 cm; LH.: unrecorded.

Publication: Tirktiiziin, Unan & Ceri 2016, 146-148 fn. 4-5 and 160 Photos 4-5. Cf. Arcagdk 2025,
366-368, Cat. No.: KT 9 (Fig. 184). This inscription does not appear to be recorded in SEG, BE or AE.

The pedimental funerary stele is completely preserved. The upper section is reserved for the
figured relief field, whilst the lower section is dedicated to the door zone. At the apex of the
triangular pediment is a palmette decoration, with a spiral floral relief running along its right and
left edges. On the right and left corners of the triangular pediment are figures situated within
two naiskoi that are executed almost as exact copies of one another. The corners of the
triangular pediments of these naiskoi are rendered as protruding outwards, decorated with pal-
mettes, and each features a depiction of a patera in its interior. Inside the left naiskos is a young
boy, and inside the right naiskos is a young girl. The child figures are clad in a chiton and hi-
mation. The young girl is veiled. The garment of the young boy terminates diagonally from the
right foot towards the left foot, whereas that of the young girl descends down to her feet. Their
right hands rest upon their chests outside their cloaks. Both hold a four-leafed flower by its stem
in their lowered left hands. At the centre of the main pediment, a frontal female bust is
positioned within a horseshoe-shaped, semicircular niche. She is likewise clad in a chiton and
himation. The drapery lines of her garments are rendered in a linear fashion. Her right hand rests
upon her chest outside her cloak. The woman is depicted as veiled, with the front section of her
hair visible. Her hair is parted in the middle. The uppermost section of the hair runs outwards to
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the sides in fine lines, whilst the other section above the ear runs backward in fine lines. The
woman is rendered with prominent, protruding ears. Her eyes are large, with the pupils explicitly
emphasized. A necklace is visible below the lower part of her neck. Beneath the figured relief
field of the upper section is a profile bearing a two-line inscription. Below this inscribed profile
lies an inclined moulding, which is decorated from end to end with palmettes. Beneath this
section is a flat band containing another two-line inscription, after which the door zone begins.
The uppermost part of the door zone is adorned with an astragal (bead-and-reel) motif. On the
outermost right and left edges of the section enclosing the door zone are thin borders decorated
with an incised lozenge pattern. The outer frame of the door zone, except for its lower edge, is
decorated on its three sides with a running vine relief terminating in ivy leaves. The deeply
recessed door is divided into four rectangular panels, with the lower ones being taller. The upper
left panel features a comb aligned towards the bottom; the upper right panel contains a circular
keyhole mechanism; the lower left panel displays a kalathos surmounted by a bird facing right;
and the lower right panel is adorned with a relief of a spindle and distaff. The inscription
continues across three lines upon the plinth of the stele. The monument terminates in a tall
tenon.

Fig. Appendix 5a
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Fig. Appendix 6a
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Fig. Appendix 7b

Fig. Appendix 5¢

Aptepd<c> kal Navag Tatia kal Nova kol XpnoTiwvl TEKVOLG
2 Awpols pvrAuNng xapt kai AckAnmadng pAtpws avudla(g]

€telpno<e>v kal Aptepdc kat Navag kal AckAnmadng Tatig
4 unTPl pVARNG XApLV:

0¢ Gv <T>0UTW pvApatt {ti} kak®g nmoioel i BaAad-
6 un Taltn, Katnpapévos Tw: we tadta dwpa,

oUTWG AWPOLE TIEP<I>TIECOLTO oUVEPOPAic.

Artemas and Nanas (made this tomb) for their children Tatia, Nanas and Khrestion who died
before their time, and their maternal uncle Asklepiades honoured his nieces, and Artemas, Nanas
and Asklepiades (made this tomb) for their mother Tatia, in memory. Whosoever shall bring harm
against this tomb or this sepulchral chamber, let them be accursed; just as these (children) died
before their time, may they likewise encounter untimely disasters.

L. 1: On the stone, it appears as APTEMAE (Fig. Appendix 5a-b).

L. 2: dvuola[g] = avedag (Fig. Appendix 5a and 5c). For the interchange of epsilon and upsilon,
see Gignac, Grammar |, 274: 2) € > u. The letter phi appears to be written erroneously in place of
psi. For an example written with a phi instead of a psi, see SEG 34, 1397: - - - GvedL®d Kal €aut®
{v (from Lycaonia), where an engraver’s error must also be in question. Cf. no. 3 above: av]ju@.

It is not clear why Asklepiades only honoured his nieces. Perhaps the word was intended to
encompass all three nieces and nephews together.

L. 3: On the stone, it appears as ETEIMHZ2N (Fig. Appendix 6a-b).
L. 5: loUtw = ToUTw (Fig. Appendix 7a).

LI. 5-6: BaAaun. The word meaning “sepulchral chamber” is also encountered in the following
epigrams: MAMA X, nos. 60 and 76; Strubbe, Arai epitymbioi, 129 no. 177; SEG 55, 1360 (cf. SEG
70, 774). According to the excavation report, scattered skeletal remains were found at the
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location where this stele was discovered, and the tomb was unfortunately destroyed, see
Tirktiiziin, Unan & Ceri 2016, 146-147 fn. 3 and 160 Photo: 3.

LI. 5-7: For parallels of this formula, see MAMA X, no. 2; Lochman 2003, 274 no. Il 253 (dated by
Lochman to 180/190 CE). See also Strubbe, Arai epitymbioi, nos. 175, 177, 193, 218.

The simultaneous mention of the names of the three children implies that they died
together, an occurrence that is highly unusual. This suggests a sudden death, likely resulting
from an epidemic or an accident. In her comprehensive study compiling epigrams that reflect
untimely child deaths in antiquity (paides aoroi), A.-M. Vérilhac identifies acute and contagious
epidemics affecting entire households as the most prevalent cause of sudden and multiple child
fatalities. Vérilhac’s analysis of a funerary monument from Kinna in Galatia (Bald/Ankara)
(erected by an unfortunate family who lost three children within short intervals) demonstrates
that such multiple child losses were directly linked to a regional wave of epidemic; see Vérilhac,
Paides aoroi, Vol. |, 49-51 no. 27 = Steinepigramme |ll, 134-135 no. 15/01/01. Furthermore, citing an
epigram from Mytilene, Vérilhac refers to young siblings (Theogenes and Tryphera) who died in rapid
succession, emphasizing that their deaths were also probably due to an epidemic; see Paides aoroi,
Vol. I, 159-161 no. 104 and Vol. ll, 116. Consequently, the children of Artemas and Nanas may
likewise have perished due to a relentless epidemic that swept through the Phrygian countryside.

In the subsequent lines of the inscription clearly the children’s maternal uncle, Asklepiades
was included in the commemoration. At a later stage, Tatia, the shared mother of the mother
Nanas and the uncle Asklepiades (the children’s maternal grandmother) also passed away and
was interred in the same burial chamber (thalame). A fatal epidemic entering the household
may have simultaneously claimed the lives of the children, while also causing the elderly
members of the family, as in the case of the grandmother Tatia, to share the same tragic fate
shortly thereafter. The funerary curse at the end of the inscription, which is based on the
principle of talio specific to the Phrygian region, states, “just as these buried ones departed
untimely, so may he encounter untimely disasters”. This expression epigraphically seals the
profound trauma caused by this collective catastrophe endured by the family. Because multiple
individuals were interred within this tomb, it cannot be determined with certainty whether the
figures depicted upon the stele represent the deceased.

Date: 280-290 CE.

Personal Names

Appeia / Appia 7 Addlag 2 Navag Appendix Tpodung 3
AmoAAGg 1 Aapdg 1 Newkndopoc 7 Tpoduog 3, 6
Annnc 2, 4 Aw6dotog 5 Jtpartovikng 4 Tuxng 1

Andlov 8 Epuic 6 Zwkpatng 7 OiAutnog 3
AptedG Appendix ZAvwv 5 Zwoavdpog 4 Owondtwp 4
AoKANTUAdNG 4, Appendix ~ ‘HpokAeldng 2 Jwodg 4 Owrtelvog 2
AokAfig 7 Novyeivog 2 Tatwa Appendix Qurtig 1
AU0p.4,5,6 AoUklog 8 Tatavng 5 Xpnotiwv Appendix
Adla 3 Mévavdpoc 3 Tatlavog 1
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